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NY, HAS BEEN PERFORMED THROUGHOUT THE UNITED STATES, MEXICO, LATIN AMERI-
A, EUROPE, RUussiA, NEwW ZEALAND, AND OTHER COUNTRIES BY SUCH ENSEMBLES AS
e AMERICAN SYMPHONY ORCHESTRA, DALLAS SYMPHONY ORCHESTRA, NATIONAL
DO YMPHONY UORCHESTRA OF MEXICO AND ALL OTHER MAJOR MEXICAN ORCHESTRAS,
NATIONAL SYMPHONY ORCHESTRA OF ARGENTINA, OAKLAND SYMPHONY ORCHESTRA,

HARIS SINFONIETTA, AND MANY OTHERS.

MR, ZYMAN'S SONATA FOR FLUTE AND PIANDO COMMISSIONED AND DEDICATED TO MEX-

AN FLUTIST MARISA CANALES, IS REGARDED AS5 A MAJOR REPERTORY PIECE AND IS
FREWUENTLY PERFORMED WORLDWIDE.

SAMUEL ZYMAN WAS BORN IN 1956 1IN MEXIcO OCITY, WHERE HE STUDIED PIANDO AND
LONDUCTING AT THE NATIONAL CONSERVATORY OF MusiIC AND COMPOSITION WITH

MEXICAN COMPOSER HUMBERTO HERNANDEZ MEDRANDO. HE RECEIVED MM AND DMA
DEGREES IN COMPOSITION FROM THE JUILLIARD ScHOOL IN NEwW YORK OITY, STUDY-
INCE WITH AMERICAN COMPOSERS STANLEY WOLFE, ROGER SESSIONS, AND DAVID

DIAMOND.

SONATA FOR CELLO AND PIANO (1978) BY ALFRED SCHNITTKE

ITHE SONATA NO. 1 FOR CELLO AND PlANO, WRITTEN IN 1978 HAS THREE MOVE-

I MENTS, AND IS TODAY AN IMPORTANT REPERTORY WORK FOR THIS INSTRUMENT,
AS IT EXPLOITS THE POSSIBILITIES OF THE CELLO IN EPISODES OF GREAT IN-
'ENSITY OR POIGNANT LYRICISM. THE FIRST MOVEMENT OF PENSIVE ATMOSPHERE IS
FOLLOWED BY AN IMPRESSIVE MOTO PERPETUO BY THE CELLO, ACCOMPANIED INITIALLY
Yy THE ABRUPT INTERJECTIONS OF THE PIANO, WHICH LATER ASSUMES A MARKEDLY
HROKOFIEV-STYLE CHARACTER. THE THIRD MOVEMENT IS A MELANCHOLY ONE, ALTER-
NATING PASSIONATE AND MOROSE MOMENTS ONLY TO FADE INTD A GHOSTLY WHISPER

AT THE END.

ALFRED SCHNITTKE WAS BORN IN ENGELS IN THE VOLGA-GERMAN REPUBLIC OF THE
HSEFSK, SOVIET UNION ON NOVEMBER 24TH,1934. HE BEGAN HIS MUSICAL EDUC-
ATION IN 1946 IN VIENNA AND IT WAS THERE THAT HE FELL IN LOVE WITH MUSIC “WHICH
155 PART OF LIFE, PART OF HISTORY AND CULTURE”. “l FELT EVERY MOMENT THERE,”

'HE COMPOSER WROTE- “TO BE A LINK OF THE HISTORICAL CHAIN: ALL WAS MULTI-
DIMENSIONAL;, THE PAST REPRESENTED A WORLD 0OF EVER-PRESENT GHOSTS, AND | wWAS
NLIT A BARBARIAN WITHOUT ANY CONNECTIONS, BUT THE CONSCIOUS BEARER OF THE
ITASK IN MY LIFE.” IN VIENNA, IT WAS MOZART AND SCHUBERT, NOT TCHAIKOVSKY
AND RACHMANINOFF, WHOM HE KEPT IN MIND AS A REFERENCE POINT IN TERMS OF

TASTE, MANNER AND STYLE.













e TREBDLE MELODY IS ALWAYS SUPPORTED BY AN EXPRESSIVE BASS LINE, AND IN
tHERTAIN MOMENTS, IT ASKS OF THE CELLIST TO USE LEFT HAND PLUCKING AS A PIVOT
HE TWEEN ARCO AND PIZZICATO PASSAGES. THE FIRST NOTES OF THE PIECE BECOME
A RELDLIRRING MOTIF THAT ALWAYS REAPPEARS IN THE SAME KEY, OR PITCH LEVEL, T0O
LivVE THE PIECE FORM AND UNITY. LADERMAN'S FANTASY IS A GREAT SHOWPIECE FOR
JEE o AND ALTHOUGH AT FIRST HEARING THE MUSIC SEEMS TO FLOW IN A FREE MANNER,

LIEYEI LS ER SCRUTINY, THE WORK EXHIBITS A STRUCTURE NOT DISTANT FROM OTHER
Pl FANTASIES BY BACH OR EVEN MOZART.

F e | ADERMAN, BORN IN BROOKLYN, NEW YORK JUNE 29, 1924 oF T™wo POLISH
E AL S ISIDOR AND LEAH.

P ZHA WRITES, “"AT FOUR, | WAS IMPROVISING AT THE PIANO; AT SEVEN, | BEGAN TO
CEIMPPOSE MUSIC, WRITING IT DOWN. | HARDLY KNEW IT THEN, BUT | HAD AT A VERY

EARLY ALE MADE A GIANT STEP TO BECOMING A COMPOSER.” HE ATTENDED NEW YORK
11Ty HIGH SCHOOL OF Music AND ART.

L1rl APRiIL 25, 1943, LADERMAN WAS INDUCTED INTO THE U.S. ARMY AND SERVED
At A RADIO OPERATOR WITH THE 69TH INFANTRY DIVISION DURING WORLD WAR
. "WE BECAME AWARE OF THE HORROR, AND WHAT WE NOW CALL THE ‘HOLOCAUST,’
Wittt FREEING LEIPZIG.” DURING THE WEEKS AFTER THE WAR WAS OVER, LADERMAN
(OIMPPOSED HIS LEIPZIG SYMPHONY. THIS WORK BROUGHT HIM RECOGNITION WITHIN THE

ARMY, AND SUBSEQUENTLY HE WAS ASSIGNED AS ORCHESTRATOR OF THE Gl SYMPHONY
LIRCHESTRA.

Il ADERMAN WAS DISCHARGED FROM THE ARMY ON APRIL 22, 1946. HE STUDIED
(COIMPOSITION UNDER STEFAN WOLPE OF NEW YORK AND MIRIAM GIDEON OF BROOKLYN
i1 LEGE WHERE HE EARNED HIS B.A. IN 1950. HE THEN WENT ON TO STUDY UNDER
(11100 LUENING OF COLuMBIA UNIVERSITY WHERE HE EARNED HIS M.A. IN 1952,

vy 1991, HE WAS ELECTED INTO THE MEMBERSHIP OF THE AMERICAN ACADEMY OF
AT AND LETTERS, AND IN 2006, HE WAS ELECTED PRESIDENT FOR A THREE YEAR
Fr M ENDING IN 2009.

| ADERMAN CURRENTLY TEACHES Music CoMPOSITION AT YALE UNIVERSITY AND WAS
DI AN AT THE YALE SCHOOL OF MuUusiIiCc FROM 1989 1O 1995,

COMMENTARY: MARISA CANALES
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